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JPS Gallery Tokyo is honoured to present “Mubins”, a new solo exhibition by the Brazilian-British
artist Natan Heber. Featuring seventeen original oil paintings alongside an immersive video
installation, this exhibition marks a thoughtful evolution in Natan Heber’s artistic practice.
Following years of exploring various mediums, “Mubins” offers a moment of quiet focus, allowing
Natan Heber to embrace a more gestural, primal, and highly intuitive approach to painting. The
result is a deeply personal, mature, and conceptually rich body of work that feels entirely new.
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The “Mubins”: Surrendering to Slumber

The exhibition centres on the “Mubins”, familiar characters that have long populated Natan
Heber’s broader artistic universe. Taking its name from a regional dialect in north-eastern Brazil,
the word “mubin” describes a small, mischievous, and adorable child. In this series, Natan Heber
captures these figures in an intimate state of repose, yawning, tucking in, and surrendering to
sleep. This transitional state, where the waking mind begins to drift, becomes a vital condition in
which the subconscious processes, reorganises, and generates new ideas. As Natan Heber
reflects,“l wanted to put something to rest, and in doing so, allow something greater to wake.”

Dusk, 2026, Oil on Linen, 52 by 38 cm © Courtesy of the artist and JPS Gallery

From Brazil to England

The emotional intensity of this exhibition lies in the powerful connection between two distant
landscapes. Following a 2025 journey to Maragogi, Macei6 and Paraiba, the birthplace of his parents,
Natan Heber experienced a deep reconnection with his family heritage and encountered a natural
environment that is beautifully untamed and vast. The journey left a lasting imprint on the artist,
sparking a compelling urge to visually articulate the deep-seated emotion that words alone cannot
capture.

He found an anchor for this translation within the grounds of London’s Richmond Park, a 955-
hectare royal landscape. Richmond Park has a long and distinguished place in British art history,
having served as a celebrated subject for masters such as J. M.W.Turner. For Natan Heber, the park
became an equally essential part of his creative process.Walking its paths in all seasons, he began to
feel the quiet endurance of the woods shaping his studio practice, inspiring a slower, more
meditative approach to his canvases.This profound connection to the landscape stems from the park’s



[JPS [\ =44

immense history; it is a living refuge that preserves over three and a half centuries of ecological
growth and contains one of the largest collections of ancient trees outside a primaeval forest.

The Fullness Before Dark,2026, Oil on Linen, 85 by 82.5 cm © Courtesy of the artist and JPS Gallery

Among oaks over 700 years old, Natan Heber experienced a humbling awareness of nature’s
timelessness that echoed the atmosphere of the Brazilian Atlantic Forest. Both landscapes are
defined by centuries of biological accumulation, offering havens where the noise of contemporary
life recedes. Natan Heber notes, “There is something in an ancient forest, whether in Richmond or
in the north-east of Brazil, that insists on your smallness in the best possible way. It returns you to
the essentials.”
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| e Face of Summer, 2026
3 Oil on Linen
145 by 135 cm
© Courtesy of the artist and JPS Gallery

Flemish Craft Meets Contemporary Pop

To convey these enduring, ancient rhythms, Natan Heber employs the rigorous, classical painting
techniques of Flemish masters such as Rembrandt and Vermeer. The seventeen works are
executed in oil on linen and canvas, with images carefully built through multiple thin layers of
translucent oil paint. This slow, deliberate process is an act of deep dedication to the medium
itself, requiring immense discipline and technical mastery. The resulting surfaces possess an
extraordinary luminosity and a rich, glowing depth unique to this historical technique.Within this
classical framework, Natan Heber introduces a dynamic contemporary tension, a deliberate
collision of Old Master technique with contemporary character design, pop colour, and the
warmth of Brazilian cultural memory.

Moving Light: Beyond the Canvas

A projected video installation accompanies the painted works. The film weaves the shifting,
seasonal light of Richmond Park’s ancient canopy together with the vibrant equatorial sun of
north-eastern Brazil. This evocative projection unlocks Natan Heber’s process, allowing viewers
to see exactly how the raw, enduring rhythms of the natural world are translated into his
luminous canvases.

Step Inside the Afterglow

“Mubins” is a quiet convergence of ancestral forests, childhood spirit, and the slow pulse of time.
Transforming moments of rest into portals for reflection, Natan Heber asks what might awaken
when we finally slow down—inviting visitors at JPS Gallery Tokyo to step into this imagined
forest and linger in its afterglow.
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Lux Mundi, 2026, Oil on Linen, 89.5 by 52 cm © Courtesy of the artist and JPS Gallery
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ABOUT NATAN HEBER ( BRAZIL)

Natan Heber’s paintings are poetic and often metaphorical, instigating the imagination between the
audience and artist by objectifying emotions and exploring the duality that develops through
different interpretations. His paintings directly respond to the surrounding environment and he
uses everyday experiences as a starting point. Often these are framed instances that would go
unnoticed in their original context. With a conceptual approach, he wants to amplify the
astonishment of the spectator by creating compositions or settings that generate conceptual
images that leave traces and balances on the edge of recognition and alienation.

Heber’s journey as an artist is defined by passion, dedication, and a relentless pursuit of an
insatiable quest for a distinctive artistic expression. Before becoming a full-time artist, Heber
worked on several projects as an illustrator and concept designer for movies, photography
projects, the music sector, books and magazines. With works showcased across Europe, America
and Asia, his versatility as an illustrator earned him an IMDb award for best poster for a short film
in Las Vegas, a testament to his ability to transcend artistic boundaries. His most recent endeavour
involved contributing to a Netflix series, “The Diplomat,” and his paintings have graced exhibitions
in Hong Kong, Tokyo, and London.

Heber’s exquisite art results from his in-depth exploration of classical art and the profound study
of grand masters’ paintings. Like Picasso, Heber’s deep understanding of fine art serves as the
foundation for his current work. Echoing Picasso’s sentiment that “It took me four years to paint
like Raphael, but a lifetime to paint like a child,” Heber embraces a style honed since childhood and
now uses these techniques in favour of his current artistic phase.
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ABOUT )PS Gallery

Established in Hong Kong in 2014 and later in Tokyo, JPS Gallery is an independent contemporary
art gallery presenting works of emerging and established artists from around the world.

The gallery is founded with a passionate spirit dedicated to the new digital age and the exploration
of the world of fine art and pop culture. We aim to create an innovative environment for a new
generation of artists and collectors, fostering a creative space for all. We focus on fun and playful
works of the era that span across different mediums and disciplines, showcasing a discerning
selection of works that embody the aesthetics of today.

We are committed to supporting the culture and art scene across the globe, creating a vibrant
local art community. The gallery regularly presents works of emerging artists in our gallery spaces
as well as international art fairs, giving them a platform to gain global exposure, supporting young
artists to launch their careers. |PS Gallery has also been an active contributor to society and the
local art scene by sponsoring various charity events and auctions.

Location

JPS Gallery (Tokyo)

|/F Tobu 2nd bldg , 6-27-4, Jingumae, Shibuya-ku, Tokyo 150-0001, Japan
Media Enquiry

For media enquiries and press previews, please contact

Yuri | yuri@jpsgallery.com

Social Media Hashtags

@natan_heber @)jpsgallery
#natanheber #jpsgallery
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Dusk, 2026, Oil on Linen, 52 by 38 cm © Courtesy of the artist and JPS Gallery
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The Fullness Before Dark, 2026, Oil on Linen, 85 by 82.5 cm © Courtesy of the artist and JPS Gallery
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Face of Summer, 2026

) Oil on Linen

145 by 135 cm

© Courtesy of the artist and JPS Gallery
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Lux Mundi, 2026, Oil on Linen, 89.5 by 52 cm © Courtesy of the artist and JPS Gallery
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